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in	between	erased	space	and	performed	and	material	trace	
	

Good	afternoon.	I’d	like	to	thank	Vicky	and	Andrew	for	organizing	a	wonderful	symposium,	and	thank	all	of	
you	for	your	thought	provoking	presentations,	and	for	your	engagement	by	being	here	for	the	final	session.	
	

0	
My	 doctoral	 project,	 Choreographies	 of	 Spatial	 Labour:	 Manifesting	 the	 hidden	 in	 architectural	 (un-/re-)	
making,	 unfolds	 between	 discourses	 of	 space	 and	 performance,	 and	 investigates	 spatially	 and	 politically	
constructed	invisibility—through	displacing,	containing,	obfuscating,	and	erasing—of	others	and	their	labouring.		

One	of	the	primary	aims	 is	to	problematize	and	reveal	 invisibility	as	 it	 is	entangled	with	 labour	and	the	built	
environment.	These	 forms	of	 invisibility	 include	the	 invisible	 labour	and	 labourers	engaged	 in	making	visible	
buildings,	 the	 invisible	 architectures	 latent	 within	 texts—such	 as	 executive	 orders—particularly	 related	 to	
architectures	used	to	render	certain	publics	invisible.		

I	ask	how	revealing	labour	through	spatial	performances	can	address	the	important	yet	overlooked	labour	that	
contributes	to	the	built-environment	in	its	full	life-cycle—including	not	only	planning	and	making,	but	also	the	
maintaining,	unmaking	and	re-making.		

Thirdly,	I	seek	to	develop	hybrid	performance-design	practices,	that	enliven,	that	yield	artefacts,	systems,	and	
scores	that	are	open	to	iteration,	that	include	the	situated,	embodied	maker	within	space	that	is	coming	into	
being	and	becoming	un-done.		

Such	 conditions	 of	 invisibility	 and	 labouring	 are	 informing	 a	 three-phase	 performative	 installation.	 The	
development	of	the	 installation	feeds	back	 into	and	furthers	how	I	am	framing	 invisibility	and	 labour.	 	What	
follows	are	reflections	on	and	fragments	of	the	work-in-progress	towards	the	first	phase	or	movement,	called	
Interned,	which	questions	invisibility	performed	through	exclusion,	displacement,	obfuscation,	and	erasure	in	
relation	to	sites	of	internment	in	the	American	South-West.	
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Franklin	Roosevelt	issued	two	Executive	Orders	in	1942:	#9066	authorizing	the	US	military	to	create	exclusion	
zones,	or	 areas	 from	which	 certain	members	of	 the	population	 could	be	excluded	or	evacuated,	 and	#9102	
authorizing	the	War	Relocation	Authority	to	build	and	operate	relocation	centers,	or	internment	or	concentration	
camps.	For	215	days,	the	Santa	Anita	racetrack,	northeast	of	LA,	served	as	a	Wartime	Civil	Control	Association	
Assembly	Center.	At	peak	occupancy,	over	18,000	people	resided	there,	in	rapidly	constructed	wood	barracks	
and	 converted	 horse	 stalls,	 until	 they	 were	moved	 further	 inland,	 beyond	 the	 coastal	Military	 Zone	 #1,	 to	
remotely	located	internment	camps.	These	include	Manzanar	in	California,	and	Gila	and	Poston	within	Native	
lands	inside	the	state	of	Arizona.		
Geography,	topography,	climate	and	native-land	boundaries	colluded	to	render	these	sites,	and	the	populations	
confined	there,	 invisible.	After	the	war,	the	military	was	compelled	to	demolish	nearly	every	building	and	all	
infrastructure,	even	when	such	electrical	or	irrigation	systems	could	have	served	the	Gila	River	Indian	population	
on	whose	land	facilities	had	been	built	without	consent.	In	contrast,	the	military	abandoned	the	buildings	and	
their	contents	at	Poston,	whose	remote	location,	within	the	Colorado	River	Indian	Reservation,	assures	that	the	
remaining	dilapidated	structures	are	largely	unseen	even	today.		
	
What	 links	these	four	sites—Santa	Anita,	Manzanar,	Gila	and	Poston—is	the	entanglement	of	 invisibility	and	
labour	associated	with	them.	
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Pamela	Lee	states	that	“the	complex	dialogue	between	(Robert	Smithson’s)	Site	and	Non-site	is	that	of	the	work	
made	in	situ,	in	a	spectrum	of	outdoor	places,	and	its	synecdochal	displacement	as	an	‘indoor’	earthwork	framed	
within	 the	 space	 of	 the	 gallery:	 photographic	 documentation	 and	 maps	 of	 the	 site	 itself,	 or	 geographical	
specimens	taken	from	each	place.	(Quoting	Smithson)	‘both	are	present	and	absent	at	the	same	time,’”	(2001,	
38).	Lee	continues,	framing	Smithson’s	“obscure	theorization”	of	entropy	“against	the	backdrop	of	process	art...	
a	theory	and	practice	of	the	art	that	concentrated	less	on	the	making	of	an	art	object	that	was	formally	proper	
and	finished	than	on	an	art	that	reveals	the	processes	of	its	making,	or	‘unmaking,’	as	the	case	would	have	it”	
(39).	Lee’s	reference	to	unmaking	points	not	only	to	the	natural	erosion	and	ultimate	disappearance	of	earth	
works	but	also	to	Gordon	Matta	Clark’s	performed	cutting	and	excising	of	building	fragments	in	works	such	as	
Splitting	 and	Bingo	 (1974).	 Both	 these	 and	 his	 subsequent	works—in	 “inaccessible”	 locations	 or	 structures,	
generally	slated	for	demolition—were	performed	for	still	or	video	camera,	thus	capturing	the	disappearing	act	
of	 the	 labouring	 artist	 in	 a	 spaced	 destined	 to	 disappear.	 Building	 upon	 Smithson’s	 ideas,	Matta	 Clark	 also	
displaced	excised	building	fragments	to	the	Non-Site	of	the	gallery.			
	
Smithson’s	theory	of	Site	and	Non-Site,	of	exploring	there	and	here,	“absent	and	present	at	the	same	time,”	and	
Matta	Clark’s	performance	of	unmaking	architecture	informs	the	dialogue	I	am	constructing	between	physically	
remote	sites	and	temporally	inaccessible	architectures.	Rather	than	hold	on-Site-performance	apart	from	Non-
Site-documentation,	I	am	exploring	performing	the	enfolding	of	there	and	here,	conflating	the	space	between	
through	tracing	Manzanar,	Santa	Anita,	Gila	and	other	camps	with	my	cursor,	drawing	the	roadways	and	support	
structures	and	arraying	the	clusters	of	barracks	in	the	virtual	space	of	drawing	software.	I	am	re-tracing	the	once	
projective	act	of	orthographic	projection	drawing.	The	planimetric	flying-over,	in	combination	with	pouring	over	
archival	photos,	google	earth,	national	monument	web	sites,	congers	a	feeling	that	I	have	already	made	trips	
there.	In	most	cases	I	have	yet	to	take	the	embodied	journey	to	the	actual	site.	In	awaiting	the	occasion	for	my	
own	displacement	there,	I	iteratively	enact	two	kinds	of	trips—two	forms	of	making	the	absent	spaces	present.	
A	 first	being	 there	and	here	 is	 through	 the	embodied	erasure,	and	suggested	demolition,	of	 the	drawing	of	
architectures	 of	 confinement—	 in	 dialogue	 with	 the	 normative	 labour	 of	making	 visible	 through	 drawing	
enacted	in	the	architecture	studio	and	construction	that	occurs	on	site.	A	second	being	there	and	here	is	through	
the	embodied	measuring	of	spaces	of	inhabitation	that	were	once	there—a	bed	for	an	individual,	a	room	for	a	
family,	or	the	entire	 length	of	a	barrack—and	inscribing	these	spaces	of	 living	 in	 limbo	onto	other	transitory	
spaces,	spaces	of	passage.	
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In	 his	 reflection	 on	 the	 relation	 between	 birth	 and	 nation,	 citizen	 and	 person,	 exile	 and	 refugee,	 Giorgio	
Agamben	 suggests	 another	 relation—one	 that	 contorts	 inside	 and	 outside	 into	 a	 Klein	 bottle,	 a	 both–and	
configuration.	 He	 argues	 that	 “(o)nly	 in	 a	 world	 in	 which	 the	 spaces	 of	 states	 have	 been…	 perforated	 and	
topologically	deformed	and	in	which	the	citizen	has	been	able	to	recognize	the	refugee	that	he	or	she	is-only	in	
such	a	world	 is	 the	political	 survival	of	humankind	 today	 thinkable”	 (2008,	24-25).	 Furthermore,	Agamben’s	
enquiry	into	camps,	not	as	places	of	past	human	atrocities,	but	as	“the	hidden	matrix	and	nomos	of	the	political	
space	in	which	we	still	live”	(36),	points	out	that	"the	camps…,	were	not	born	out	of	ordinary	law,	and	even	less	
were	they	the	product—as	one	might	have	believed—of	a	transformation	and	a	development	of	prison	 law;	
rather,	they	were	born	out	of	the	state	of	exception	and	martial	law”	(37).		
	
The	 second	 of	 FDR’s	 executive	 orders	 directs	 and	 authorizes	 the	 appointed	Director	 of	 the	War	 Relocation	
Authority	to	provide	employment	in	useful	work	to	persons	removed	from	designated	areas	as	necessary	for	
national	 security.	 Propaganda	 films	 portray	 enthusiastic	 Japanese	 American	 crews	 erecting	 wood-frame	
barracks,	but	these	films	fail	to	reveal	the	army	unravelling	miles	of	barbed	wire	to	surround	these	camps.	While	
both	first-generation	US	residents	AND	second-generation	citizens	were	interned,	only	those	who	were	citizens,	
and	 presumed	 to	 be	 faithful	 and	 patriotic,	 had	 certain	 work	 opportunities.	 Amongst	 the	 labours	 citizens	
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performed	were	the	weaving	of	camouflage	netting	 (7	x	7	up	to	10	x	20	meters),	at	Santa	Anita,	Manzanar,	
Poston	and	Gila,	for	the	US	Army.	Additionally,	within	the	Gila	camp	internees	also	fabricated	model	ships	for	
the	Navy	and	moulded	adobe	bricks	from	reservation	soil	for	the	construction	of	“secondary	buildings.”	These	
three	forms	of	labour	can	be	seen	as	1)	making	architectural	devices	of	obscuration	and	hiding;	2)	architectural	
scale	models	to	rehearse	future	performances	of	invisibility;	and	3)	the	fabrication	of	very	tangible	building	units	
from	a	seemingly	invisible	source,	from	“nothing,”	the	ground	under	one’s	feet,	which,	if	unmaintained,	would	
quickly	return	to	the	earth	from	which	it	came.		
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Hannah	Arendt’s	differentiation	between	work	and	labour	offers	a	point	for	reflection.	Work,	the	verb,	is	defined	
as	 effort	 expended	 towards	 something	 that	 has	 a	 goal,	 a	 work	 (as	 noun),	 an	oeuvre.	 In	 contrast,	 labour	 is	
ongoing;	 it	 is	 that	which	 sustains	and	 re-creates	 life.	Arendt	 further	differentiates	between	homo	 faber	 and	
animal	 laborans.	This	division	 is	also	taken	up	 in	Agamben’s	reflection	on	homo	sacer,	and	the	 fundamental	
political	split	between	bios	and	zoe,	People	(as	politically	existing)	and	people	(as	naked	life),	those	included	and	
those	 excluded	 (31).	 Architect-theoreticians	 Peggy	 Deamer,	 Hilary	 Sample,	 Kenneth	 Frampton,	 and	 David	
Leatherbarrow,	 have	 recently	 called	 attention	 to	 shifts	 in	 architects’	 work	 in	 the	 current	 neoliberal	 global	
economy,	as	well	as	the	generally	unseen	labours	of	construction,	maintenance	and	unmaking	(Deamer	2015,	
Sample	2016,	Frampton	2002).	Their	theories	explicitly	push	aside	Arendt’s	differentiation	between	work	and	
labour.	 In	doing	 so	 I	would	argue	 that	 they	overlook	 the	value	of	 labour’s	ongoing-ness—its	processual	and	
performative	 qualities—as	 a	 form	 of	 resistance	 to	 the	 solidifying	 tendency	 of	 work	 towards	 discreet	 and	
concluded	 objects.	 A	 few	 examples	 of	 spatial	 performances	 critique	 and	make	 visible	 these	 processes.	 For	
example,	Francis	Alÿs’	When	Faith	Moves	Mountains	(2002)	reveals	the	expenditure	of	energy	by	five-hundred	
volunteers	in	the	futile	physical	task	of	moving	a	mountain,	(Alÿs	2002).	Mierle	Laderman	Ukeles	performs	the	
maintaining	of	the	built	environment,	in	her	Hartford	Wash	(1973)	and	residency	with	the	NYC	Department	of	
Sanitation	 (1977-),	 critiquing	 and	 subverting	 architect	 Hilary	 Sample’s	 proclamation	 that	 “maintenance	 is	
obscene”	(2016,	73);	it	is	the	obscenity—its	off	scene	or	off	screen	quality—that	renders	maintenance-labour	
and	labourer	other	and	invisible.		

	

In	addition	to	drawing	the	camps,	I	erase	them.	Official	government	documents,	I	redact;	written	memoirs	of	
internees	and	those	recently	stuck	in	the	airports	are	inter	woven;	real	(or	is	it	fake)	news	is	reworked	into	full-
scale	building	components,	or	are	they	scale	models	of	barracks?	Improvisations	explore	making	and	unmaking	
space,	by	chance	at	times	in	tandem	and	by	chance	at	times	at	counter	purposes.	

	

5:	partitioning	

Japanese-Americans	Fred	Korematsu,	Gordon	Hirabayashi	and	Minoru	"Min"	Yasui	each	challenged	the	military	
exclusion	and	curfew	orders,	leading	to	their	arrest,	their	unsuccessful	suing	of	the	US	government	and	spending	
war	time	in	prison.	As	early	as	1945,	lawyers	“lambasted	the	Supreme	Court's	actions…(stating	they)	had	caved	
in	to	racial	stereotypes	and	bowed	to	military	arguments…”(Maga	1998)	Others	stated	that	there	had	been	a	
“’misconduct	of	justice,’	stimulated	by	‘race	prejudice,	war	hysteria,	and	a	failure	of	political	leadership’."	It	was	
not	until	1988	that	a	US	President	signed	legislation	recognizing	the	government’s	“great	injustice.”		
	
The	 January	 27	 Executive	 Order—otherwise	 known	 as	 the	 “Muslim	 Ban”—is	 exemplary	 of	 what	 Giorgio	
Agamben	 calls	 the	 “permanent	 state	 of	 exception.”	 In	 order	 to	 invoke	 the	 permanent	 war	 on	 terror,	 the	
document	commences	with	references	to	9/11	and	upon	this	ground	state	that:		

“In	order	to	protect	Americans,	the	United	States	must	ensure	that	those	admitted	to	this	country	do	
not	bear	hostile	attitudes	toward	it	and	its	founding	principles.	The	United	States	cannot,	and	should	
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not,	admit	those	who	do	not	support	the	Constitution,	or	those	who	would	place	violent	 ideologies	
over	American	law”	(2017).		

The	 weekend	 of	 January	 28-29	 saw	 mayhem	 and	 confusion	 across	 airports	 in	 the	 US.	 NGOs	 and	 lawyers	
organized	to	assist	those	trapped	in	limbo	or	denied	entry	into	the	US.	Individual	states,	such	as	Washington,	
sued,	 leading	to	the	ban’s	temporary	blockage.	The	March	revision	was	again	blocked	through	the	efforts	of	
several	states.		On	Monday	of	this	week	(June	26,	2017)	the	Supreme	Court	allowed	parts	of	the	so	called	Muslim	
ban	to	take	effect,	barring	entry	to	those	without	a	“bone	fide	relationship”	with	a	person	or	entity	in	the	US.	

6	

In	Yvonne	Rainer’s	choreographies	and	films,	dancers	engage	in	mundane,	democratic,	and	at	times	ludicrous,	
tasks	 of	 hauling	mattresses,	 sheets	 of	 plywood	 and	 foam,	 doing	what	 they	 are	 doing	without	 illustrating	 a	
narrative;	the	narrating	voice	speaks	nearby,	to	use	Trinh	T.	Minh-Ha’s	term,	the	panning	of	objects	on	a	mantle,	
footage	of	WC	Fields	or	the	live	or	recoded	performance	of	her	dancers.		

Contemporary	 anxieties	 prompted	 by	 the	 above	 mentioned	 executive	 orders	 and	 the	 hidden	 matrix	 that	
Agamben	suggests—that	structurally	contains	within	 it	the	potential	to	other,	contain,	excluded	or	eradicate	
certain	humans,	to	define	as	“alien”	as	well	as	“non-alien”	enemies—hauntingly	recall	the	events	that	occurred	
seventy-five	years	ago	that	lead	to	the	construction	of	these	now	erased	spaces	of	internment.		

In	conceptually	weaving	together	past	and	present	events,	 I	cannot	claim	 to	be	able	to	speak	for—for	either	
invisible	labourers	in	past	places	of	internment,	nor	today’s	invisible	labourers	on	the	massive	projects	in	the	
Emirates,	China	and	other	places.	

Nor	can	I	speak	for	my	collaborators—Ana	and	Catherine—on	this	project	I	have	undertaken.	My	invitation	to	
them	recognizes	and	welcomes	the	other	into	my	labouring,	and	the	inevitability	that	collaborators	destabilizes	
and	open	onto	not	only	the	other,	but	multiple	others	that	emerge	in	the	place	between	us.	

Perhaps,	though,	it	is	possible,	to	use	Trinh	T	Minh-Ha’s	term,	to	speak	nearby,	or	move	nearby,	and	thereby	
give	presence	to	the	absent,	invisible	and	the	others	that	we	are.		

7	

to	problematize	and	reveal	invisibility	as	it	is	entangled	with	labour	and	the	built	environment	

to	explore	how	spatial	performances	can	reveal	labour	contributing	to	the	built-environment	in	its	full	life-cycle		

to	develop	hybrid	performance-design	practices,	that	enliven,	that	yield	artefacts,	systems,	and	scores	that	are	
open	 to	 iteration,	 that	 include	 the	 situated,	 embodied	 maker	 within	 space	 that	 is	 coming	 into	 being	 and	
becoming	un-done.	
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